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stadt nurnberg. saigon bar. signed art. thomas
luckmann - www.bauschlampe.de. roland mad-
esta & ingeborg schwanhauer, jutta koch, joa-
chirm schonheiter, weingut stengel. subs and
snaxx. volkrmar weiss und herwig graef.
desweiteren mochte ich wilfried krtiger vom
klangkonzepte ensermble ntrmberg fUr die
urauffubrung zur eroffnung meiner komposition
‘abbau west" danken. die CO mit einer
tonaufnahme dieser urauffuhrung liegt 100
nummerierten exemplaren dieses kataloges bei
und kann bei mir bestellt werden.

ZUr ausstellung erschien eine mappe mit tinten-
strahlausdrucken im formrmat DINA3 in einer auflage
von 17 stick.

tie fotos fur diesen katalog machten jean pierre
ducamin aus dijon und bernd telle aus Nnirmberg.
auch hierfur ein herzliches danke schon.

Satz und layout stammt von mir.

im april 2004

kontakt:
neu@gmx.it  www.buerocolor.de
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Ubrigens zeigt der Kuinstler hier kein platonisches
Zelt. keine Idee von Zelt, sondern ein tatsach-
es. Das Zelt stammt aus seiner Jugendzeit

s mag sich fur ihn so manches Erlebnis
verbinden. Michael Reiter hat das Zelt in
\atur fotografiert. Dementsprechend zeigen
1 die Schatten der Baume, unter denen das

elt stand. Diese Schatten bringen den Umraum
des Zeltes mit in den Ausstellungsraum. Fast
ISt man versucht. sich nach den Baumen umzu-
hen. die da eigentlich stehen mussten. Das
eder Gegenstand gewordene Bild weitet sich
in einen Raum. der vergangen ist.

Wer sich noch an die in der Ausstellung Einfach
Kunst im Neuen Museumn in NUrmberg gezeigten
Arbeiten von Thom Merrickgesinnert, wird viel-
leicht erstaunt sein. hier g deren Werken
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Thomas Heuden
[Uberarbeitete Rede zur Ausstellungseroffnung am 23.0ktober.2002)
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seilschaften - an editorial

this is not really the first exhibition that | have ever organized beyond art historians and
institutions of the art business. already in 1982, one year before my studies of arts at
the university. | had mainly initiated and organized an “illegal” exhibition for one night in
a pedestrians’ passageway in nuremberg — the exhibition “13. stock”. none of my organized
exhibitions. be it the above mentioned “13. stock” or “wie geht's case” (1992). “guellwasser”
(1995). “neverkeller” (2001 and 2002). “fjusion.net” (2002) or in this case 2FARBWERK<,
has ever had the background of arts history. there is a word made up here in germany
after the wall came down referring to east-german (political) culture that might fit best:
seilschaften — or “connections” (as if we didn't have and haven't had them in the capitalist
west germany)

people know each other, find each other interesting. fight with each other to the bone.
or the one or the other artist brings up somebody new etc. in any case. | can admit my
own “seilschaften” openly. without fearing the consequences. | don't have to use art
historical scientific-ness to justify my exhibition progjects. what counts it is that it was fun
- Not to be mistaken with the alleged irresponsibility of the so-called “fun society”. on the
contrary. it is an open engagerment which is not based on the phrases of political correctness.
s0 to say. this and that artist has already been on this and that exhibition, now we can
do that too. exactly because it is fun, because how could you put in More commitment
than by having fun. here with 2ZFARBWERK< for example. the only basic condition for
participating was to use the medium of inkjet printing., some artist could get into it. and
some others couldn't.

| want to thank the following people for making this catalogue possible: victor moller —
www.cebra-druck.de, johannes betzold - www.betzold-reisen.com, oli schwarzaugl — . thomas
gldckner — . johannes betzold — www.betzold-reisen.com as well as claudia wiesmuiller and
sina rashidchi — www.language-companu.de for the translation into english and thomas
glockner — www.gloeckner.de for the translation into chinese and dietlind fahsold for
transcribing the video into text. we used fonts of www.burodestruct.net.

in particular, | would like to thank dr. thomas heyden for the initial speech that he held
at the opening of the exhibition and revised once more for this publication.

the exhibition 2FARBWERK< was supported by: digitaldruck helmut klutzeweit, sparkasse
nurnmberg. national car rental. glockner architekten, jim broome consulting. restaurant
goldfisch. hotel am jakobsmarkt. cebradruck. design network. stadt ndrmberg. saigon bar.
signed art., www.bauschlampe.de. roland madesta & ingeborg schwanhaufler., jutta koch.
Joachim schonheiter, volkmar weiss and herwig graef.

| would also like to thank wilfried kriiger of klangkonzepte ensemble ntrnberg for the
premiere performed for the opening of my composition “abbau west”; the cd with a
recording of this premiere is enclosed in 100 indexed samples of this catalogue and can
be ordered with me.

a folder was published in 17 copies for the exhibition with inkjet prints in a DINA3 format.
the photos for this catalogue were taken by jean Pierre ducamin from Dijon and bernd
telle from nuremberg. to whom | would also like to express my gratitude.

| personally did the setting and layout.

karsten neumann. april 2004

contact: karsten neumann | neu@gmx.it | www.buerocolor.de
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For this exhibition — which Karsten Neumann coordinated outside of traditional institutions
— the three artists involved have applied the same technigue. namely. computer generated
images. or at least images that are processed using a computer and printed on sheets
and cloth that are coated specially for large-surface inkjet printing. These are three very
unigue artists who have something to do with Nuremberg in different ways. Karsten
Neumann and Michael Reiter have studied in Nuremberg. Thom Merrick, too. is linked to
this city, or at least he has been ever since he was represented in the Neues Museum's
collection with some important works — such as those from Rolf Ricke's collection that we
also have the pleasure of admiring tonight.

The exhibition has been titled =Farbwerks because it focuses on color. Among the three
artists whose works are exhibited. Karsten Neurmann would be the one we could say treats
color most Dionysian - that is if we apply Nietzsche's formula of the Apollonian and the
Dionysian. The five works suspended from the ceiling are his. When unfolded they form
sguares. a format that the artist has been focused on for a long time. These are squares
that cannot be recognized in first sight because the paths of the images are placed over
steel pipes which cause the images to remain partly concealed. Karsten Neurmann empha-
sizes that his works are receptive to various applications and. the manner in which they
have been presented in the exhibition is not conclusive. Whoever purchases these works
can also present them as he or she sees fit. They can unfold the images and fix them
on the wall using a tape. The only instruction would be to see to it that the sheet is lying
on the floor.

Karsten Neumann's works have a digital root. They originate from a digitalized video-film
that he shot in Zurich. That does not make any difference in the end anyway, for the
artist himself has revealed to me that. nothing is left from the original digital images. It
would therefore be useless to look for details in the images showing Zurich. The film was
Jjust a starting point. The single pictures supply the color material that Karsten Neurmann
has played with and processed.

The artist has been working with computers since the mid-nineties. The computer was
actually supposed to contribute to his work in a different way: he wanted to put his auto-
biography in writing using a computer. One might say a little too early for an artist who
was born in 1963. In this respect. it was definitely a good decision to become familiar with
Photoshop at first. The works exhibited in =zFarbwerks were created using this image pro-
cessing program. Once you sit in front of Photoshop you realize what possibilities are open
to you, as well you become conscious of the depth of the chasm you can plummet to
and the whirl that can trap you. You would have to apply a remarkable restraint in order
to suffice only to certain options. or the so-called Filters of the program. This has led to
the emergence of compositions that connect stripe structures with amorphous structures.
One can mark out a bit of hard-edge. otherwise this is a psychedelic trip into a gargantuan
body-of-color, a Dionysian rapture of color.

Michael Reiter is well-known in Nuremberg. even though he currently lives and works in
Frankfurt. It is no coincidence that both of Michael Reiter's works display textile objects
— a tent and a bag - for the artist has been working on fabrics for a long time. especially
on those with striped patterns. He does not paint them. or abuse them as conveyors of
paintings. Instead of painting stripes like Bridget Riley or some others. he buys fabrics
with striped designs and elucidates them into paintings.

Among the three artists. Michael Reiter has used the option of digital picture processing
far less in comparison. The large format of his work demonstrates a colored surface com-
position that reminds you of the Dutch constructivist, Bart van der Leck. You would have
to venture a second glance at the work in order to realize that you are dealing with some-
thing identifiable. not an abstract geometrical surface, but parts of a tent. When you take
another close look. you will actually recognize all the components necessary to assemble
a 3-D tent. The latter observation is interesting. because it could allow for more daring
interpretations.

=166






Modermn age in the twentieth century was instigated by attermpts of developing new ways
of pictorial display. The magic word was multiple perspectives. An object was no longer
to be displayed from a single perspective; the endeavor was to put the object on view
from various perspectives concurrently. You know exactly what | am getting to: cubism.
It allowed the surface to exult. The object was split into its multi-perspective components
in order to be brought onto the surface in pieces. This principally corresponds to Michael
Reiter's approach.

That triumph of the surface led to a strong desire for three-dimensionality, as a counter-
movement, which was satisfied in different shapes and manners. One method moved the
artists to recognize the apparently flat pictures as three dimensional objects and to treat
those pictures as such. In another, three dimensional objects were introduced onto the
pictures. Michael Reiter recapitulates those processes as well by splitting up his work's
components and reassembling them into a malleable object. That is how he first captivated
a tent inside a flat picture, so that he could restore it into the displaued ohject.

By the way. the artist does not insinuate a platonic tent. like an idea of a tent. but a real
one. The tent can be traced back to his youth, so he is likely to identify some experiences
with that tent. Michael Reiter has taken photos of the tent out in the nature. Accordingly.
shadows of trees are discernible. under which the tent had been put up. Those shadows
transport the tent's environment into the exhibition hall. One is almost tempted to turn
around and look at trees that are supposed to be there. The picture that has been restored
into an object expands in a space that is bygone.

Those who can remember Thom Merrick's works exhibited in the Einfach Kunst expaosition.
in the Neues Museum in Nuremberg. might be astonished by viewing completely different
works in this exhibition. But this could well be his trademark. this versatility, this nimbleness.
and the fact that Thom Merrick is extremely maobile, not only spiritually but also in a phy-
sical sense. and has a predilection for “automobiles”.

Therefore. for an artist like him. who consistently shuns from an atelier of his won. a com-
puter is a wonderful tool. because a laptop can be carried around very conveniently. He
got to computers through a girlfriend of his. She was a promotional graphic designer. and
he noticed a box-looking item lying around at her place. Learning by doing is the best ap-
proach. He has never really learned how to handle computers. Thom Merrick simply worked
with the computer as long as it was necessary until he developed a perfect command
of it. The program that he used is called lllustrator. He started using the keyboard and
the mouse at a great pace and with virtuosity. He creates his image files within an hour.
That does not mean the picture is done within that period - he leaves it alone. comes
back after a while and resumes the processing. The six pictures of this exhibition demonstrate
affinity. They have their roots in identical files.

These pictures actually originate from paintings. The traditional paintings of the artist —
i.e. pictures not generated by means of a computer — also demonstrate similar elements.
He creates elliptical forms by dabbing a brush on a canvass or paper. Combined in so-
called clusters. those forms roam the imaginary and stage-like space of the picture like
glowing swarms of fish: Thom Merrick himself communicates it as a “stage”. The dexterity
of elements corresponds to the smoothness and glitter of the picture frames.

Cluster is an interesting expression in the sense that it refers to two different merits of
imagination at the same time. Cluster might be known through contemporary music. but
it is also a term used in physics. It refers to elementary particles in composite. This very
ambiguity — nuclear physics on the one hand and music on the other hand - offers access
to the cool. weightless and floating pictorial world of Thom Merrick.

Thomas Heuden
[Revised speech drafted for the opening of the exhibition on October 23. 2002)
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